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the Record Industry
2) Music Publishing-Legal and Business
Considerations
3) Music in Films
4) Tax Considerations
Legal and Business Problems of the Record Industry,
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nual Program on Legal Aspects of the Entertain-
ment Industry. April 26, 1975.
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fornia 90007; however, Record and Music Publishing Forms of Agreement in Current
Use may only be obtained directly from the publisher: Law-Arts Publishers, Inc., 453
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A. Copyright and Related Rights
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Decisions of the United States Courts Involving
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Judiciary. Piracy and Counterfeiting Amendments
Act of 1982. House Report No. 97-495, 97th Cong., 2d
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to increase penalties for trafficking in counterfeit la-
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products.
United States Copyright Office. Circulars.
Washington: Library of Congress, Copyright Office.
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Correcting Errors in Jukebox Certificates and Se-
curing Appropriate Refunds. Circular R72, May
1980. 4pp.
Dramatico-Musical Works. Circular 48, March 1977.
2pp.
Performance of Music on Coin-Operated Pho-
norecord Players. Circular R70, June 1982. 5pp.
Poems and Song Lyrics. Circular 67, August 1977.
'pp.
Repeal of Notice of Use Requirement. Circular R51,
May 1979. lpp.
Replacement Certificates for Coin-Operated Pho-
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4 pp.
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Judiciary. Subcommittee on Courts, Civil Liber-
ties, and the Administration of Justice. Copyright
Office, the U.S. Patent and Trademark Office, and
the Copyright Royalty Tribunal. Hearings, 97th
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ton: U.S. Govt. Print. Off., 1981. 152 pp.
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and Financial Management Division, GAO, outlines
suggested improvements in Copyright Royalty Tri-
bunal organizational structure. An accompanying
report detailing pros and cons of the compulsory li-
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tion, and Broadcast Music, Inc. (pp. 77-135).
United States. Congress. Senate. Committee on the
Judiciary. The Piracy and Counterfeiting Amend-
ments Act of 1981. Senate Report No. 97-274, 97th
Cong., 1st Sess., November 18, 1981. Washington:
U.S. Govt. Print. Off., 1981. 15 pp.
Offers support for S. 691 which would increase
penalties for trafficking in counterfeit labels for
copyrighted records, tapes, and audiovisual works,
and for copyright infringements of these products.
Bill approved as PL 97-180.
United States. Congress. Senate. Committee on the
Judiciary. Subcommittee on Criminal Law. The
Piracy and Counterfeiting Amendments Act of
1981-S. 691. Hearings, 97th Cong., 1st Sess., June
19, 1981. Washington: U.S. Govt. Print. Off., 1981. 68
PP.
Witnesses included James Bouras, representing
the Motion Picture Association and the Recording
Industry Association. Mr. Bouras described the ex-
tent of illegal duplication of records, tapes, and
films, and the inadequacy of present criminal pen-
alties for piracy and counterfeiting. Bill approved
as PL 97-180.
United States. Congress. Senate. Committee on the
Judiciary. Subcommittee on Improvements in Ju-
dicial Machinery. To Amend The Copyright Act, S.
2082. Hearings, 96th Cong., 2d Sess., August 20,
Nov. 19, 1980. Washington: U.S. Govt. Print. Off.,
1981. 152 pp.
Testimony was given by Edward Cramer, president
of Broadcast Music, Inc. (pp. 43-80), and by Ervin
Drake, president of American Guild of Authors and
Composers, also representing the National Song-
writers Association (pp. 106-126). Both witnesses





Decisions of the United States Courts Involving
Copyright and Literary Property, 1789-1909, with an
Analytical Index. (Copyright Office Bulletins Nos.
13-16) Washington: Copyright Office, Library of
Congress, 1980. 4v.
United States. Congress. House. Committee on the
Judiciary. Subcommittee on Courts, Civil Liber-
ties, and the Administration of Justice. Copyright
Issues: Cable Television and Performance Rights.
Hearings, 96th Cong., 1st Sess., November 15, 26, 27,
1979. Washington: U.S. Govt. Print. Off., 1980. 783
PP.
Includes consideration of H.R. 997 (text, pp. 678-
698), the Sound Recording Performance Rights
Amendment, to require commercial users of sound
recordings to pay compulsory license fees to be dis-
tributed by Copyright Royalty Tribunal to perform-
ers and copyright owners. Insertion: "A Study of
Economic Issues in the Recording Industry", a re-
port with tables, August 1979. Witnesses Stanley
M. Gortikov, Sanford I. Wolff, Victor Fuentealba,
and Jack Golodner give statements in support of
H.R. 997.
1979
United States. Congress. House. Committee on the
Judiciary. Subcommittee on Courts, Civil Liber-
ties, and the Administration of Justice. Perform-
ance Rights in Sound Recordings. Hearings, 95th
Cong., 2d Sess., March 29, 30, May 24, 25, 1978.
Washington: U.S. Govt. Print. Off., 1978. 196 pp.
Hearings to consider H.R. 6063, the Performance
Rights Amendment of 1977, and the Copyright Of-
fice substitute version, the Sound Recordings Per-
formance Rights Amendment of 1978. Both would
amend the Copyright Law of 1976 to establish per-
formance royalty rights in sound recordings for per-
forming artists and record producers. Commercial
users of sound recordings would be required to pay
license fees to be distributed on a 50-50 basis to per-




United States. Congress. House. Committee on the
Judiciary. Subcommittee on Courts, Civil Liber-
ties, and the Administration of Justice. Perform-
ance Rights in Sound Recordings. Committee Print
No. 15, 95th Cong., 2d Sess., June 1978. Washington:
U.S. Govt. Print. Off., 1978. 1162 pp.
Report prepared by the Register of Copyrights for
the Subcommittee. Examines issues surrounding
enactment of performance royalty law; includes
both an economic and a legal analysis.
United States. Library of Congress. Copyright Office.
Performance Rights In Sound Recordings. Wash-
ington, 1978. 7v. in 8. A report of the Copyright Of-
fice pursuant to 17 U.S.C. Section 114(d) as
amended by P.L. 94-553. Prepared by Harriet L.
Oler, Charlotte N. Bostick, and Richard J. Katz.
CONTENTS: v.1 Domestic Report; v.2 International
Report; v.3 Public Comments; v.4 Statement and
Comments. Copyright Office Hearings; v.5-6 Hear-
ings; v.7 Economic Analysis.
1976
United States. Congress. House. Committee on the
Judiciary. Copyright Law Revision. House Report
No. 94-1476, 94th Cong., 2d Sess., September 3, 1976.
Washington: U.S. Govt. Print. Off., 1976. 368 pp.
Report together with additional views to
accompany S. 22, a bill which provides for compre-
hensive revision of Title 17. Includes sound record-
ings under subject matter of copyright, as well as
musical works in general.
United States. Congress. House. Committee on the
Judiciary. Subcommittee on Courts, Civil Liber-
ties, and the Administration of Justice. Copyright
Law Revision, Part 1. Hearings, 94th Cong., 1st
Sess., May 7, 8, 14, 15, June 3, 5, 11, 1975. Washing-
ton: U.S. Govt. Print, Off., 1976. 681 pp.
Includes consideration of H.R. 5345, the
Performance Rights Amendment of 1975, to amend
the Copyright Act of 1909 to include performance
No. 31
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royalties as a right of copyright. Statements from
representatives of ASCAP, BMI, and SESAC in
support of removing royalty payment exemptions
for use of copyrighted music in jukeboxes, and in
opposition to statutory freezing of fees, preferring
review of fees by the Copyright Royalty Tribunal
(pp. 374-399). Statements by representatives of Mu-
sic Operators of America in favor of establishing a
royalty fee without periodic review by the Tribunal
,(pp. 410-425).
United States. Congress. House. Committee on the
Judiciary. Subcommittee on Courts, Civil Liber-
ties, and the Administration of Justice. Copyright
Law Revision, Part 2. Hearings, 94th Cong., 1st
Sess., June 12, July 10, 17, 23, 1975. Washington:
U.S. Govt. Print. Off., 1976. pp. 683-1392.
Includes consideration of H.R. 5345, the
Performance Rights Amendment of 1975, and
Amendment No. 1815 which would require compul-
sory licenses for public broadcast of certain works.
Witnesses include: David Heilman, Alan I. Wally,
and Thomas Gramuglia, representatives of the rec-
ord and tape industry, testifying in regard to licens-
ing permitting duplication of sound recordings (pp.
1238-1295); Sanford I. Wolff, Henry Kaiser, and
Stanley M. Gortikov, in support of providing royalty
payments to recording artists for public perform-
ances of sound recordings (pp. 1298-1363); Vincent
T. Wasilewski, Wayne C. Cornils, and Harold Krel-
stein, representing the broadcasters, say there is no
need for performance rights payments to artists
and record companies (pp. 1363-1378).
United States. Congress. House. Committee on the
Judiciary. Subcommittee on Courts, Civil Liber-
ties, and the Administration of Justice. Copyright
Law Revision, Part 3. Hearings, 94th Cong., 1st
Sess., September 11, 18, October 9, 30, November 6,
20, December 4,1975. Washington: U.S. Govt. Print.
Off., 1976. pp. 1393-2240.
Statements and discussion on mechanical royalties.
Witnesses representing the recording industry ob-
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ject to mechanical royalty rate increase, citing lack
of economic justification and impact of rate in-
crease on record companies and record prices (pp.
1393-1579). Insertion: "Estimated Financial Statis-
tics and Income Statement for the U.S. Recording
Industry, 1955-74 (pp. 1533-1558). Representatives
of music composers and publishers refute record
industry arguments and present data on economic
consequences of raising rate ceilings (pp. 1579-
1658). Statements and discussion on provision ex-
empting religious music for spiritual broadcasts
from royalty fees (pp. 1738-1757).
Barbara A. Ringer, Register of Copyrights, gives
detailed analysis of H.R. 2223, including following
provisions: limitations on performance rights;
mechanical royalties; copyright liability of jukebox
owners; and exclusive rights in sound recordings.
1975
United States. Congress. House. Committee on the
Judiciary. Subcommittee on Courts, Civil Liber-
ties, and the Administration of Justice. Copyright
Miscellany. Hearings, 93rd Cong., 2d Sess., Novem-
ber 26, 1974. Washington: U.S. Govt. Print. Off.,
1975. 19 pp.
Hearing on S. 3976, which would remove expiration
date for limited copyright in sound recordings, pro-
vide for increased criminal penalties, and establish
a National Commission on New Technological Uses
of Copyrighted Works.
United States. Congress. Senate. Committee on the
Judiciary. Subcommittee on Patents, Trademarks,
and Copyrights. Performance Royalty. Hearings,
94th Cong., 1st Sess., July 24, 1975. Washington:
U.S. Govt. Print. Off., 1975. 93 pp.
Hearings on S. 1111 and companion bill H.R. 5345, to
amend the Copyright Act of 1909. Discussion on
history of efforts to obtain performance royalties,
benefits to backup and orchestra musicians, and
profits obtained by broadcasters who use recorded





United States. Congress. House. Committee on the
Judiciary. Copyright Miscellany. House Report
No. 93-1581, 93rd Cong., 2d Sess., December 12, 1974.
Washington: U.S. Goyt. Print. Off., 1974. 18 pp.
Recommends passage of S. 3976, as amended
(related to H.R. 13364). Bill provides for removal of
expiration date for limited copyright in sound re-
cordings, increases criminal penalties for piracy,
and establishes a National Commission on New
Technological Uses of Copyrighted Works. Report
includes statement by the Committee, section-by-
section analysis, and discussion of changes which
would result in existing laws by passage of the bill.
United States. Congress. House. Committee on the
Judiciary. Extending Prohibition of Piracy of
Sound Recordings. House Report No. 93-1389, 93rd
Cong., 2d Sess., September 30, 1974. Washington:
U.S. Govt. Print. Off., 1974. 17 pp.
Recommends passage of H.R. 13364 which provides
for extension of copyright protection for sound re-
cordings to prevent unauthorized duplication.
Criminal penalties would also be increased. Report
contains statement of Committee support for ex-
tension of copyright protection, a section-by-section
analysis of the bill, and dissenting views.
United States. Congress. House. Committee on the
Judiciary. Subcommittee on Courts, Civil Liber-
ties, and the Administration of Justice. Extending
Limited Copyright in Sound Recordings. Hearing,
93rd Cong., 2d Sess., June 3,1974. Washington: U.S.
Govt. Print. Off., 1974. 62 pp.
Hearing on H.R. 13364 and four similar bills to
extend limited copyright and increase criminal pen-
alties for piracy. Witnesses included: Hal C. Davis,
pres., American Federation of Musicians (pp. 49-
52); Stanley M. Gortikov, former pres., Capitol
Records, Inc., pres., Recording Industry Association
of America (pp. 35-46, 51-53, 61-62); and Charles B.
Ruttenberg, counsel, National Association of Re-




United States. Congress. House. Committee on the
Judiciary. Prohibiting Piracy of Sound Recordings.
House Report No. 92-487, 92nd Cong., 1st Sess., Sep-
tember 22, 1971. Washington: U.S. Govt. Print. Off.,
1971. 19 pp.
Recommends passage of S. 646, which provides for
creation of a limited copyright in sound recordings
to protect against unauthorized duplication. Con-
tains Committee's views on general impact of the
bill and on its impact on existing copyright law.
United States. Congress. House. Committee on the
Judiciary. Subcommittee No. 3. Prohibiting Piracy
of Sound Recordings. Hearings, 92nd Cong., 1st
Sess., June 9, 10, 1971. Washington: U.S. Govt.
Print. Off., 1971. 123 pp.
Witnesses include Stanley M. Gortikov, Jack
Grossman, and Leonard Feist, who make state-
ments in support of S. 646 which creates a limited
copyright in sound recordings to protect against
piracy (pp. 24-58). Other witnesses include Thomas
H. Truitt, Arthur Leeds, and Charles A. Schafer,
who make statements in opposition to S. 646 and in
favor of a compulsory license provided in the
amended bill (pp. 67-114).
United States. Congress. Senate. Committee on the
Judiciary. Creation of a Limited Copyright in
Sound Recordings. Senate Report No. 92-72, 92nd
Cong., 1st Sess., April 20, 1971. Washington: U.S.
Govt. Print. Off., 1971. 11 pp.
Recommends passage of S. 646, as amended, to
provide for creation of a limited copyright in sound
recordings. Report includes statement from Com-
mittee on necessity and purpose of S. 646, brief sec-
tional analysis of the bill, and its impact on existing
laws.
1967
United States. Congress. Senate. Committee on the
Judiciary. Subcommittee on Patents, Trademarks,
and Copyrights. Copyright Law Revigion, Parts 1-4
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and Appendix. Hearings, 90th Cong., 1st Sess.,
March 15-April 28, 1967. Washington: U.S. Govt.
Print. Off., 1967. 1383 pp.
Focuses on protection of non-print materials.
Hearings on S. 597 and companion bill H.R. 2512.
Part 2 focuses on music copyright provisions. Part
3 includes reproduction of authors' works through
printing, performing, recording, and broadcasting.
1965
United States. Congress. House. Committee on the
Judiciary, Subcommittee No. 3. Copyright Law Re-
vision, Parts 1-3. Hearings, 89th Cong., 1st Sess.,
May 26-Sept. 2, 1965. Washington: U.S. Govt. Print.
Off., 1965. 2056 pp.
Considers H.R. 4347 and 3 related bills for
protection of non-print media, including phono-
graph recording. Part 2 focuses on music copyright
license fee increases.
United States. Congress. Senate. Committee on the
Judiciary. Subcommittee on Patents, Trademarks,
and Copyrights. Copyright Law Revision. Hear-
ings, 89th Cong., 1st Sess., August 18-20, 1965.
Washington: U.S. Govt. Print. Off., 1965. 242 pp.
Hearings on S. 1006.
1963
United States. Congress. House. Committee on the
Judiciary. Providing Royalties for Copyrighted Mu-
sic Played on Coin-Operated Machines. House Re-
port No. 733, 88th Cong., 1st Sess., September 10,
1963. Washington: U.S. Govt. Print. Off., 1963. 18
PP.
Recommends passage of H.R. 7194 which repeals
jukebox exemption from copyright liability. Bill
would render public performances for profit of
copyrighted material by means of coin-operated
machines subject to the same obligations as public
performances for profit of musical compositions by
any other means.
United States. Congress. House. Committee on the
Judiciary, Subcommittee No. 3. Providing for Roy-
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alties for Musical Compositions on Coin-Operated
Machines. Hearings, 88th Cong., 1st Sess., May 2, 3,
1963. Washington: U.S. Govt. Print. Off., 1963. 224
PP.
Hearings on H.R. 5174
1961
United States. Congress. Senate. Committee on the
Judiciary. Subcommittee on Patents, Trademarks,
and Copyrights. Copyright Law Revision: Studies
26-28. Prepared pursuant to Senate Resolution 240.
Committee Print, 86th Cong., 2d Sess. Washington:
U.S. Govt. Print. Off., 1961. 116 pp. ****
Study No. 26, "The Unauthorized Duplication of
Sound Recordings", by Barbara A. Ringer, surveys
present law in the U.S., legislative proposals since
1909, laws of foreign countries, international trea-
ties and conventions, and the basic problems in
providing copyright protection for sound
recordings.
1960
United States. Congress. Senate. Committee on the
Judiciary. Subcommittee on Patents, Trademarks,
and Copyrights. Copyright Law Revision: Studies
5-6. Prepared pursuant to Senate Resolution 53.
Committee Print., 86th Cong., 1st Sess. Washington:
U.S. Govt. Print. Off., 1960. 125 pp. ****
Study No. 5, "The Compulsory License Revisions of
the U.S. Copyright Law", by Professor Harry G.
Henn, includes a review of the legislative history of
compulsory licensing in the U.S. since 1909 and the
practices of the music publishing-recording indus-
try. Study No. 6, 'The Economic Aspects of the
Compulsory License", by William M. Blaisdell, dis-
cusses the functional organization of the music re-
cording industry and analyzes the economic effect
of compulsory licensing in operation.
* Part of a series of 34 studies prepared for the Senate Subcommittee under the
supervision of the Copyright Office. Published as Committee Prints in 1960-61, the
studies examine all aspects of the existing copyright law, with a view towards its gen-
eral revision. Reprinted in Omnibus Copyright Revision Legislative History and in




United States. Congress. House. Committee on the
Judiciary, Subcommittee No. 3. Authorizing Royal-
ties for Musical Compositions on Coin-Operated
Machines. Hearings, 86th Cong., 1st Sess., June 10-
18, 1959. Washington: U.S. Govt. Print. Off., 1959.
397 pp.
Hearings on H.R. 5921.
1958
United States. Congress. Senate. Committee on the
Judiciary. Rendition of Musical Compositions on
Coin-Operated Machines. Senate Report No. 2414,
85th Cong., 2d Sess., August 15, 1958. Washington:
U.S. Govt. Print. Off., 1958. 36 pp.
Report together with minority views to accompany
S. 1870.
United States. Congress. Senate. Committee on the
Judiciary. Rendition of Musical Compositions on
Coin-Operated Machines. Hearings, 85th Cong., 2d
Sess., April 23-25, 1958. Washington: U.S. Govt.
Print. Off., 1958. 289 pp.
Hearings before a subcommittee on S. 1870, to
amend sec. 1(e) of Title 17 of the U.S. Code with
regard to the rendition of musical compositions on
coin-operated machines.
1956
United States. Congress. Senate. Committee on the
Judiciary. Subcommittee on Patents, Trademarks,
and Copyrights. A Review of the Evidence Relating
to the Copyright Law As It Applies to Jukeboxes.
Senate Document No. 155, 84th Cong., 2d Sess., No-
vember 30, 1956. Washington: U.S. Govt. Print. Off.,
1956. 36 pp.
Summary of the views of the proponents and
opponents of S. 590, which would amend Title 17
U.S.C. to include the reproduction or rendition of a
musical composition by or upon a coin-operated
machine within the scope of a public performance





United States. Congress. Senate. Committee on the
Judiciary. Rendition of Musical Compositions on
Coin-Operated Machines. Hearings, 83rd Cong., 1st
Sess., July 15, October 26, 1953. Washington: U.S.
Govt. Print. Off., 1954. 212 pp.
Hearings before a subcommittee on S. 1106.
1952
United States. Congress. House. Committee on the
Judiciary. Subcommittee No. 2. To Provide for Re-
cordings in Coin-Operated Machines at a Fixed
Royalty Rate. Hearings, 82d Cong., 2d Sess., Febru-
ary 4-March 26, 1952. Washington: U.S. Govt. Print.
Off., 1952. Pt. 2 (pp. 99-517).
Hearings on H.R. 5473, a bill to amend Section 1 of
Title 17 of the U.S.C. to make the public reproduc-
tion or rendition of a musical composition by or
upon a coin-operated machine a public perform-
ance for profit when a fee is not charged for admis-
sion to the place where such reproduction or
rendition occurs, and for other purposes.
1951
United States. Congress. House. Committee on the
Judiciary. Subcommittee No. 3. To Provide for Re-
cordings in Coin-Operated Machines at a Fixed
Royalty Rate. Hearings, 82d Cong., 1st Sess., Octo-
ber 25, 1951. Washington: U.S. Govt. Print. Off., 1951.
Pt. 1 (pp. 1-98).
Hearings on H.R. 5473.
1947
United States. Congress. House. Committee on the
Judiciary. Subcommittee on Patents, Trademarks,
and Copyrights. Authorizing a Composer's Royalty
in Revenues from Coin-Operated Machines and to
Establish a Right of Copyright in Artistic Interpre-
tations. Hearings, 80th Cong., 1st Sess., May 23-
June 23, 1947. Washington: U.S. Govt. Print. Off.,
1947. 294 pp.




United States. Congress. House. Committee on
Patents. Repeal of Price-Fixing Clause in Copy-
right Act for Mechanical Reproduction. Hearings,
71st Cong., 2d Sess., March 4, 5, April 2, 1930. Wash-
ington: U.S. Govt. Print. Off., 1930. 88 pp.
Hearings on H.R. 9639 to amend Copyright Act of
1909, as amended, with respect to mechanical repro-
duction of musical compositions.
1929
United States. Congress. House. Rules Committee.
Copyright Bill. Hearings, 70th Cong., 2d Sess., Feb-
ruary 13, 16, 1929. Washington: U.S. Govt. Print. Off.,
1929. 55 pp.
Hearings on H.R. 13452 to amend Copyright Act of
1909, as amended, with respect to mechanical repro-
duction of musical compositions.
1928
United States. Congress. House. Committee on
Patents. Repeal of Price-Fixing Clause for Mechan-
ical Reproduction. House Report No. 1520, 70th
Cong., 1st Sess., May 4, 1928. Washington: U.S.
Govt. Print. Off., 1928. 2 pp.
Report to accompany H.R. 13452 to amend the
Copyright Act of 1909, as amended, with respect to
mechanical reproduction of musical compositions.
United States. Congress. House. Committee on
Patents. Repeal of Price-Fixing Clause for Mechan-
ical Reproduction. Hearings, 70th Cong., 1st Sess.,
April 3-11, 1928. Washington: U.S. Govt. Print. Off.,
1928. 201 pp.
Hearings on H.R. 10655 to amend Sec. 1 (e) and 25
(e) of the Copyright Act of 1909.
B. Economic Conditions and Labor
1980
United States. Congress. House. Committee on
Interstate and Foreign Commerce. Repeal of Lea
Act. House Report No. 96-1378, 96th Cong., 2d Sess.,
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September 24, 1980. Washington: U.S. Govt. Print.
Off., 1980. 10 pp.
Recommends passage of H.R. 4892 to repeal the Lea
Act (Communications Act of 1934, Section 506) pro-
visions forbidding coercive labor practices by musi-
cians unions.
1979
United States. Congress. Senate. Committee on
Commerce, Science, and Transportation. Subcom-
mittee on Communications. Amendments to the
Communications Act of 1934, Part 4. Hearings, 96th
Cong., 1st Sess., June 8, 13-15, 18, 19, 25, 1979. Wash-
ington: U.S. Govt. Print. Off., 1979. pp. 2481-3369.
Hearings to consider S. 611 and S. 622, the
Communications Amendments of 1979. Witnesses
Ned H. Guthrie and Mark T. Massagli testify in op-
position to the Lea Act, which forbids so-called col-
lective coercive bargaining devices by musicians
(pp. 2615-2626).
1960
United States. Congress. House. Committee on
Interstate and Foreign Commerce. Special Sub-
committee on Legislative Oversight. Songplugging
and the Airwaves: A Functional Outline of the Pop-
ular Music Business, Staff Study. Committee Print,
86th Cong., 2d Sess., May 1960. Washington: U.S.
Govt. Print. Off., 1960. 13 pp.
Emphasis on the manufacture and distribution of
phonograph records and on the related subject of
the use of music by broadcasters.
1958
United States. Congress. Senate. Committee on
Interstate and Foreign Commerce. Subcommittee
on Communications. Amendment to Communica-
tions Act of 1934 Prohibiting Radio and Television
Stations from Engaging in Music Publishing or Re-
cording Business. Hearings, 85th Cong., 2d Sess.,
March 11-July 23, 1958. Washington: U.S. Govt.
Print. Off., 1958. 1237 pp.
No. 3]
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Hearings on S. 2834, a bill to provide that a license
for a radio or television broadcasting station shall
not be granted to, or held by, any person or corpora-
tion engaged directly or indirectly in the business
of publishing music or of manufacturing or selling
musical recordings.
1956
United States. Congress. House. Committee on
Education and Labor. Special Subcommittee on
Musicians Performance Trust Funds. Musicians
Performance Trust Funds. Hearings, 84th Cong., 2d
Sess., May 21, 22, 1956. Washington: U.S. Govt.
Print. Off., 1956. 219 pp.
Hearings held in Los Angeles, California, on
investigation into operations and contributions to
musicians performance trust funds.
United States. Congress. House. Committee on
Education and Labor. Special Subcommittee on
Musicians Performance Trust Funds. Musicians
Performance Trust Funds. Committee Print, 84th
Cong., 2d Sess. Washington: U.S. Govt. Print. Off.,
1956. 5 pp.
Report on the special committee's investigation
into the method of operation and basis of contribu-
tions to the musicians performance trust fund. In-
vestigation was spurred by complaints by Local 47,
American Federation of Musicians in Los Angeles,
that members lacked a voice in collective bargain-
ing negotiations carried out at a national level. Re-
port supports these allegations.
1948
United States. Congress. House. Committee on
Education and Labor. Investigation of James C. Pe-
trillo and American Federation of Musicians.
House Report No. 1162, 80th Cong., 1st Sess., De-
cember 15, 1947. Washington: U.S. Govt. Print. Off.,
1948. 13 pp.
Interim report pursuant to House Resolution 111.
United States. Congress. House. Committee on
Education and Labor. Restrictive Union Practices
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of the American Federation of Musicians. Hear-
ings, 80th Cong., 2d Sess., January 13-22, 1948.
Washington: U.S.Govt. Print. Off., 1948. v.1 (pp. 1-
497).
1947
United States. Congress. House. Committee on
Education and Labor. Investigation of James C. Pe-
trillo, American Federation of Musicians, et al.
Hearings, 80th Cong., 1st Sess., June 17-August 7,
1947. Washington: U.S. Govt. Print. Off., 1947. 575
PP.
Hearings pursuant to House Resolution 111, with
Committee print.
1943
United States. Congress. Senate. Committee on
Interstate Commerce. Use of Mechanical Repro-
duction of Music. Hearings, 77th Cong., 2d Sess.,
September 17-21, 1942. Washington: U.S. Govt.
Print. Off., 1943. 111 pp.
Hearings pursuant to S. Res. 286, authorizing
investigation of action of American Federation of
Musicians in denying its members right to play or
contract for recording or other forms of mechanical
reproduction of music.
1942
United States. Congress. Senate. Committee on
Interstate Commerce. Investigation of James C. Pe-
trillo. Senate Report No. 1614, 77th Cong., 2d Sess.,
September 21, 1942. Washington: U.S. Gov't Print.
Off., 1942. 2 pp.
Report to accompany S. Res. 286.
1939
United States. Congress. House. Committee on
Ways and Means. Social Security, Extract from
Hearings: Statement of Samuel T Ansell, represent-
ing the American Federation of Musicians. Com-
mittee Print, 76th Cong., 1st Sess., March 20, 1939.
Washington: U.S. Govt. Print. Off., 1939. 24 pp.
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Testimony regarding inequitable and unjust
treatment of musicians under the Social Security
Act. Notes lack of definition of "employment rela-
tionship" and lack of protection afforded musicians




United States. Congress. Senate. Convention for the
Protection of Producers of Phonograms. Message
from the President, 93rd Cong., 1st Sess., April 11,
1973. Washington: U.S. Govt. Print. Off., 1973. 5 pp.
Includes text of the Convention. Letter requests
advice and consent to ratification.
United States. Congress. Senate. Committee on
Foreign Relations. Convention for the Protection of
Producers of Phonograms. Executive Report No.
93-18, 93rd Cong., 1st Sess., September 26, 1973.
Washington: U.S. Govt. Print. Off., 1973. 5 pp.
Recommends Senate advice and consent to
ratification of the Convention; main article of the
Convention provides for protection for nationals of
contracting States against illicit duplication of
sound recordings.
1962
United States. Congress. House. Committee on the
Judiciary. Report on the Diplomatic Conference for
the Adoption of an International Convention Con-
cerning the Protection of Performers, Producers of
Phonograms and Broadcasting Organizations in
Rome, Italy, October 10-26, 1961. By Rep. Roland V.
Libonati. Committee Print, 87th Cong., 1st Sess.,
December 1961. Washington: U.S. Govt. Print. Off.,
1962. 64 pp.
Includes text and analysis of the convention, which
grants to nations adhering to the treaty the same
protection for foreign-originated performances, re-




A. Practical and Legal Aspects of the Music Business
American Jurisprudence Legal Forms 2d. Rochester:
Lawyers Co-Operative Publishing Co., 1971 (1982
Supp.) 25v.
INCLUDES: Volume 5: Assignment of Rights in
Unpublished Musical Composition (Sec. 72:16); Ac-
knowledgment of Copyright-Reprint of Lyric (Sec.
72:48); Notice of Copyright in Published Sheet Mu-
sic (Sec. 72:42); Exploitation of Musical Property
(Sec. 72:301-72:318).
Baskerville, David. Music Business Handbook and
Career Guide. 3d ed. Los Angeles: Sherwood Co.,
1982. 553 pp.
Beverly Hills Bar Association. Barristers Committee
for the Arts. The Musician's Manual: A Practical
Career Guide. New York: Hawthorn/Dutton, 1980.
242 pp.
Originally published by the Beverly Hills Bar
Association and distributed at the 2d Annual Art-
ists Symposium for Musicians, Singers & Songwrit-
ers on October 27, 1979 in Los Angeles, California,
sponsored by the Beverly Hills Bar Association
Barristers Committee for the Arts.
Carpenter, Paul S. Music, An Art and A Business.
Norman, OK: University of Oklahoma Press, 1950.
245 pp.
Csida, Joseph. The Music/Record Career Handbook.
Rev. ed. New York: Billboard Publications, 1980.
333 pp.
Current Legal Forms with Tax Analysis, by Jacob
Rabkin and Mark H. Johnson. New York: Matthew
Bender, 1948. looseleaf (latest supplement 1982).
INCLUDES: Volume 1A, Forms 3.27: Option for
exclusive publishing rights to musical composition,
publication contract appended; 3.28: Serious music
publication agreement, attached short-form copy-
right assignment; 3.29: Sheet music printing li-
cense; 3.30: Acknowledgment of employee-for-hire
relationship, arranger of musical composition; 3.31:
No. 3]
CoMM/ENT [l
Foreign subpublishing agreement, musical compo-
sition; 3.33: Nonexclusive license to record copy-
righted musical composition; 3.34: Foreign record
manufacturing license; 3.35: Tape cartridge license
agreement; 3.36: Synchronization license, musical
composition; 3.37: License to manufacture phono-
graph records from master recordings.
Delson, Donn and Walter E. Hurst. Delson's
Dictionary of Radio and Record Industry Terms.
Thousand Oaks, CA: Bradson Press, 1981. 112 pp.
Epstein, Lawrence. Music Market Place. New York:
Facts on File, 1982. 600 pp.
Federal Bar Association of New York, New Jersey
and Connecticut. Committee on the Law of the
Theatre. The Business and Law of Music; A Sympo-
sium. Edited by Joseph Taubman. New York:
Federal Legal Publications, 1965. 111 pp.
Hanlon, R. Brendan. A Guide to Taxes and
Recordkeeping for Performers, Designers, Directors.
Rev. ed. New York: Drama Book Specialists, 1980.
92 pp.
Hatch, Tony. So You Want to be in the Music
Business. London: Everest Books, 1976. 240 pp.
Horwitz, Tem. ed. Law and the Arts-Art and the
Law. Chicago: Lawyers for the Creative Arts, dis-
tributed by Chicago Review Press, 1979. 228 pp.
INCLUDES: "Performing Arts and the Law," by
Thomas R. Leavens; and "Income Tax and Record-
keeping for the Individual Artist," by Albert S.
Kaplan.
Hurst, Walter E. The Music Industry Book: Protect
Yourself Before You Lose Your Rights and Royal-
ties. 2d ed. Hollywood: Seven Arts Press, 1981. 91
PP.
Hurst, Walter E. Manager's, Entertainer's, and
Agent's Book. 2d ed. Hollywood: Seven Arts
Press, 1980.
Hurst, Walter E. and William S. Hale. How to Start a
Record or Independent Production Company.
Hollywood: Seven Arts Press, 1980. 96 pp.
Vol. 4
MUSIC BIBLIOGRAPHY
Hurst, Walter E. and William S. Hale. Your
Introduction to Music/Record Copyright, Contracts,
and Other Business and Law. 2d ed. Hollywood:
Seven Arts Press, 1976. 143 pp.
Hurst, Walter E. and William S. Hale. Music Industry
Book: How to Make Money in the Music Industry.
Rev. ed. Hollywood: Seven Arts Press, 1974. lv.
(various pagings).
Hurst, Walter E. and William S. Hale. The Record
Industry Book: How to Make Money in the Music
Industry. 2d ed. Hollywood: Seven Arts Press,
1974. 487 pp.
Hurst, Walter E. and William S. Hale. The U.S. Master
Producers and British Music Scene Book.
Hollywood: Seven Arts Press, 1974. 406 pp.
Hurst, Walter E. and Don Rico. How to Be a Music
Publisher. 2d ed. Hollywood: Seven Arts Press,
1979. 74 pp.
Kemps Music and Recording Industry Yearbook 1979.
New York: Unipub, 1979. 341 pp.
Sourcebook for the recording industry in Britain;
includes international section. Lists companies in
every aspect of the business from sound equipment
and recording studios to a detailed listing of record
labels. Also includes an article by the Association
of Professional Recording Studios Limited.
Kuroff, Barbara Norton, ed. Songwriter's Market 1981:
Where to Sell Your Songs. Cincinnati: Writers Di-
gest Books, 1980. 400 pp.
Lindey, Alexander. Lindey on Entertainment,
Publishing, and the Arts: Agreements and the Law.
2d ed. New York: Clark Boardman Co., 1980-82. 3v.
(looseleaf).
INCLUDES: v.2, part 7: Music; v.2, part 8: Sound
Recordings
Livingston, Robert A. Livingston's Complete Music
Industry Business and Law Reference BQok.
Cardiff by the Sea, CA: La Costa Music Business
Consultants, 1981. 345 pp.
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Modern Legal Forms. St. Paul, MN: West Pub. Co.,
1962-79. 20 v. (supplemented by pocket parts).*
INCLUDES: Music Publishing Contracts (Secs.
2371-81); Videotapes (Secs. 5970-75); Employment
Contracts, Musicians (Sec. 8536); Employment
Contracts, Theaters (Secs. 8882-99); License to Give
Nondramatic Renditions of Music of Musical Play
(Sec. 8935); Notice Designating Agent for Licensing
Performance of Musical Compositions (Sec. 8936).
Nichols Cyclopedia of Legal Forms Annotated.
Wilmette, IL: Callaghan and Co., 1973-81. 19v.
(Supplemented by pocket parts and revised
volumes).
INCLUDES: Volume 3: Copyright Assignment,
Musical Composition (3.942); License Agreement,
Musical Composition (3.952).-Volume 4: Music
Store Manager's Employment Agreement (4.2748);
Musicians' Employment Agreement (4.2752); Music
Teacher's Employment Contract (4.2753).-Volume
6A: Drafting Checklist for Publishing Contract
(6.1498a); Collaboration Agreement between Com-
poser and Lyricist (6.1660); Assignment of Future
Musical Compositions (6.1661); Contract to Build
and Install Pipe Organ (6.1662); Contract for Per-
sonal Services of Musician (6.1663); Jukebox Con-
tract (6.1664-65); Recording Contract with Vocalist
(6.1666); Songwriter's Agreement (6.1666a); Grant
of License to Print (6.1666b).-Volume 7A: Reser-
vation of Sound Recording Patents in License
(7.1161).-Volume 7B: Publishing Agreement, Mu-
sic Books (7.2055); Contracts between Publishers
and Composers (7.2069-71e).-Volume 8A: Contract
Employing Opera Singer (8.6819); Particular
Clauses in Contracts with Artists (8.6820-35).-Vol-
ume 9: Trust for Promotion of Music (9.217b and
9.217c).
Peacock, Alan T. and Ronald Weir. The Composer in
the Market Place. London: Faber Music, 1975. 171
pp.
* This set will be replaced by West's Legal Forms, 2d, which will be completed in
approximately three years. Modern Legal Forms will be supplemented until that time.
[Vol. 4
MUSIC BIBLIOGRAPHY
Rogers, Kenny and Len Epand. Making it with Music:
Kenny Rogers' Guide to the Music Business. New
York: Harper & Row, 1978. 224 pp.
Sadler, Barry. Everything You Want to Know About
the Record Industry in Nashville, Tennessee, Coun-
try Music Capital of the World. Nashville: Aurora
Publishers, 1978. 119 pp.
Seibert, Bob. Publish Your Music: Publishing as Part
of a Multiple Career in Music. Dallas, Texas: KSM
Publishing Co., 1975. 156 pp.
Shemel, Sidney and M. William Krasilovsky. More
About this Business of Music. Rev. and enl. 3d ed.
New York: Billboard Publications Inc., 1982.
Shemel, Sidney and M. William Krasilovsky. This
Business of Music. Rev. and enl. 4th ed. New York:
Billboard Publications Inc., 1979. 586 pp.
Stein, Howard with Ronald Zalkind. Promoting Rock
Concerts. New York: Schirmer Books, 1979. 188 pp.
Taubman, Joseph. In Tune with the Music Business.
New York: Law-Arts Publishers, 1980. 279 pp.
Taubman, Joseph. Performing Arts Management and
Law. New York: Law-Arts Publishers, 1972. 2v.
(1981 Supplement).
Taubman, Joseph. Performing Arts Management-
Forms. New York: Law-Arts Publishers, 1972. v.
(looseleaf with updates).
INCLUDES: v.4-5, Live Performance, Managers
and Agents, Miscellaneous, Book Publishing; v.6,
Music Publishing; v.7, Litigation (Actions, Proceed-
ings, and Arbitration).
Weissman, Dick. The Music Business: Career
Opportunities and Self-Defense. New York: Crown
Publishers, 1979. 246 pp.
Young, Jean and Jim Young. Succeeding in the Big
World of Music. Boston: Little, Brown, 1977. 306
PP.
Zalkind, Ronald. Getting Ahead in the Music
Business. New York. Schirmer Books, 1979. 286 pp.
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B. Copyright and Related Rights
Berk, Lee Eliot. Legal Protection for the Creative
Musician. Boston: Berklee Press Publications,
1970. 371 pp. (Supp. 1977).
Chickering, Robert B. and Susan Hartman. How to
Register a Copyright and Protect Your Creative
Work. a Basic Guide to the New Copyright Law
and How It Affects Anyone Who Wants to Protect
Creative Work. New York: Scribner's, 1980. 216 pp.
Davies, Gillian. The Piracy of Phonograms. Oxford:
ESC Publishing Ltd., 1981. 150 pp.
A study prepared for the Commission of the
European Communities, Directorate-General Re-
search, Science and Education.
Drone, Eaton S. Treatise on the Law of Property in
Intellectual Productions in Great Britain and the
U.S. Embracing Copyright in Works of Literature
and Art, and Playright in Dramatic and Musical
Compositions. So. Hakensack, NJ: Rothman Re-
prints, 1972. 774 pp. (reprint of 1879 ed.)
Erickson, J. Gunnar, Edward R. Hearn, and Mark E.
Halloran. Musician's Guide to Copyright. San
Francisco: Bay Area Lawyers for the Arts, 1979. 86
pP.
Glassman, Donald. Writers' and Artists' Rights:
Basic Benefits and Protections to Authors, Artists,
Composers, Sculptors, Photographers, Choreogra-
phers and Movie-makers Under the New American
Copyright Law. Washington: Writers Press, 1978.
104 pp.
Hurst, Walter E. Copyright Registration Forms PA
and SR: How to Prepare Applications to Register
Songs, Movies, Performing Arts Works and Sound
Recordings with the U.S. Copyright Office.
Hollywood: Seven Arts Press, 1979. 73 pp.
Kurlantzick, Lewis A. and Robert L. Bard. Legal
Protection of Public Performances: Private Rights




Lahore, James with P.B.C. Griffith. Copyright and the
Arts in Australia. Carlton, Vic.: Melbourne Univer-
sity Press, 1974. 219 pp.
McFarlane, Gavin. Copyright, The Development and
Exercise of the Performing Right. Eastbourne,
Eng.: John Offord, 1980. 205 pp.
Mak, W. Rights Affecting the Manufacture and Use of
Gramophone Records. The Hague, Netherlands: M.
Nijhoff, 1952. 224 pp.
New York Law School Law Review. The Complete
Guide to the New Copyright Law. Dayton, OH: Lo-
renz Press, 1977. 448 pp.
INCLUDES: "Performance Rights in Music Under
Sections 110 and 118 of the 1976 Copyright Act", by
Bernard Korman; "Sound Recordings and the New
Copyright Act", by Ernest S. Meyers.
Records of the Diplomatic Conference on the
International Protection of Performers, Producers of
Phonograms and Broadcasting Organizations,
Rome, October 10-26, 1961. Geneva: International
Labour Organization; Paris: Unesco; Geneva:
United International Bureaux for the Protection of
Intellectual Property, 1968. 312 pp.
Records of the International Conference of States on
the Protection of Phonograms, Geneva, October 18-
29, 1971. Paris: UNESCO, 1975. 224 pp. (World In-
tellectual Property Organization Publication No.
318).
Rothenberg, Stanley. Legal Protection of Literature,
Art and Music. New York: Clark Boardman Co.
1960. 367 pp.
Rothenberg, Stanley. Copyright and Public
Performance of Music. The Hague, Netherlands: M.
Nijhoff, 1954. 188 pp.
Shafter, Alfred M. Musical Copyright. 2d ed.
Chicago: Callaghan, 1939. 667 pp.
Tape Piracy Symposium, September 13-14, 1974,
Vanderbilt University, Nashville, Tennessee. Nash-
ville University, 1974. 194 pp.
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Co-sponsored by the Vanderbilt University School
of Law and the National Academy of Recording
Arts and Sciences Institute.
Thomas, Denis. Copyright and the Creative Artist; the
Protection of Intellectual Property with Special Ref-
erence to Music. London: Institute of Economic Af-
fairs, 1967. 46 pp.
Tucciarone, Angel and Nicholas P. Cafardi. Copyright
and the Church Musician. Pittsburgh: Diocese of
Pittsburgh, 1977. 36 pp.
Wager, Willis. A Musician's Guide to Copyright and
Publishing. Enl. ed. Brighton, MA: Carousel Pub-
lishing Corp., 1978. 32 pp.
WIPO Glossary of Terms of the Law of Copyright and
Neighboring Rights. Geneva: World Intellectual
Property Organization, 1981. 281 pp.
Contains 265 legal terms or expressions frequently
used in the fields of law of copyright and neighbor-
ing rights, in the English, French and Russian lan-
guages. Terms appear in English alphabetical
order; each entry is followed by the equivalent
terms and explanations in French and Russian.
C. Copyright Generally*****
Boorstyn, Neil. Copyright Law. Rochester, NY:
Lawyers Co-Operative Publishing Co., 1981. 868 pp.
(Annual Supplement).
Brylawski, E. Fulton and Abe Goldman, eds. and
comps. Legislative History of the 1909 Copyright
Act. Littleton, CO: Rothman, 1976. 6v.
Grossman, George S. Omnibus Copyright Revision
Legislative History. Buffalo: Hein and Co., 1976.
llv.
Henn, Harry G. Copyright Primer. New York: PLI,
1979. 785 pp.
Howell, Herbert A. Copyright Law: Howell's
Copyright Law Revised and the 1976 Act. 5th ed.
***** Listed in this category are works which provide comprehensive treatment of
copyright law and therefore include material on musical copyright.
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Washington: Bureau of National Affairs, 1979. 560
pp.
The Kaminstein Legislative History Project: A
Compendium and Analytical Index of Materials
Leading to the Copyright Act of 1976. Alan Latman
and James F. Lightstone, eds. Littleton, CO: Pub-
lished for the Copyright Society of the U.S.A. and
New York University School of Law by Fred B.
Rothman, 1981- v.1-
CONTENTS: v.1, sees. 102-108; v.2, sees. 109-114; v.3,
to be published, sees. 115-118 and sees. 201-205; and
v.4, to be published, sees. 301-305 and sees. 401-408.
Section numbers refer to section numbers of the
Copyright Act of 1976.
Macgillivray, E.J. Copyright Cases, 1901/04-1946/49.
London: Wildy and Sons Ltd., 1969. 8v.******
Reprint of the edition published in London by The
Publishers' Association, 1905-1949. Includes cases
from Britain, Canada, and the United States.
Nimmer, Melville B. Nimmer on Copyright: A
Treatise on the Law of Literary, Musical and Artis-
tic Property, and the Protection of Ideas. Rev. ed.
Albany, NY: Matthew Bender and Co., 1978. 4v.
(looseleaf with annual supplements).
INCLUDES: Ch.2, Subject Matter of Copyright-
Musical Works; Ch.4, Publication-Publication of
Sound Recordings, Publication by Performance;
Ch.8, The Nature of the Rights Protected by Copy-
right-Compulsory License of Non-Dramatic Musi-
cal Works, Limitations of the Reproduction Right-
Sound Recordings, Limitations on the Distribution
Right, Compulsory License of the Performance
Right-Juke Boxes, Performing Rights Societies; Ap-
pendices include copyright acts, regulations, and
international conventions.
Solberg, Thorvald. Copyright in Congress 1789-1904; a
bibliography and chronological record of all pro-
ceedings in Congress in relation to copyright from
***** For current U.S. copyright cases see Decisions of the United States Courts In-
volving Copyright, listed under part V.A. of this bibliography.
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April 15, 1789 to April 28, 1904. Westport, CN:
Greenwood Press, 1976 (1905). 468 pp.
Originally published by the Government Printing
Office as Copyright Office Bulletin No. 8.
Studies on Copyright. Arthur Fisher Memorial
edition. Compiled and edited under the supervi-
sion of the Copyright Society of the U.S.A. So.
Hackensack, NJ: Rothman; Indianapolis: Bobbs-
Merrill, 1963. 2v.
Prepared under the supervision of the Copyright
Office of the Library of Congress and published by
the Government Printing Office, 1960-61. Reprinted
by the Society as a tribute to Arthur Fisher, Regis-
ter of Copyrights from 1951-1960.
VI. LOOSELEAF SERVICES AND NEWSLETTERS
Copyright Law Reporter. Chicago: Commerce
Clearing House, 1978- (looseleaf).
The Entertainment and Sports Lawyer. Chicago:
Forum Committee on the Entertainment and
Sports Industries, American Bar Association,
Spring 1982-
Published quarterly. Announces seminars and
other programs of the Forum committee and its var-
ious divisions (including the Music and Personal
Appearances Division). Publishes articles, and
notes recent developments of interest to practition-
ers in the field of entertainment and sports law.
Entertainment Law Reporter. Beverly Hills:
Entertainment Law Reporter Publishing Co., June
1, 1979- .
Published twice monthly, covers the fields of
motion pictures, television, radio, music, theater,
publishing, and sports. Reports recent court deci-
sions, upcoming continuing education programs,
and books and law review articles published.
Patent, Trademark and Copyright Journal.
Washington, DC: Bureau of National affairs, 1970-
United States Patents Quarterly. Washington, DC:
Bureau of National Affairs, 1929-
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Includes copyright case law, with weekly advance
sheets. Also available as the computerized
database, PATIAW, for cases from 1967 to the pres-
ent. PATLAW is available through DIALOG Infor-
mation Retrieval Service, Pergamon-Infoline
Network, or BNA's Research and Special Projects
Division.

